MUSIC IN LONDON 1890-94

smartened by her stay in London, sang an air from Handel's
Alessandro, which takes a good deal of singing, to which Miss
Florence proved equal. She was followed by Mr Hulland with the
fifteen variations and fugue on the Prometheus-Eroica theme,
played with the impetuosity and inconsiderateness of youth, the
general effect being to make them appear insufferably long. When
he retired Sauret appeared, and cast, I thought, a dark look in my
direction. I glanced at the program; saw the name Ernst there;
realized Sauret's fell design; and fled from the hall.

I do not know whom I have to thank for the invitation to hear
Mr T. A. Wallworth's lecture at Trinity College on Wagner's
compositions and their influence on vocal art as compared with
those of the earlier composers; nor do I exactly know what I am
expected to say about it. The lecture had already been delivered
to the Guildhall students; so that the Trinity College authorities
must have known precisely what it was going to be like. Besides,
Dr Turpin took the chair in his academic gown, and wound up
with a benediction on Mr Wallworth which was meant, I pre-
sume, as an official sanction of the lecture on behalf of the College.

Mr Wallworth informed us that the peculiarity which differ-
entiates Wagnerian music-drama from opera as composed by the
great masters consists in the fact that Wagner attempted to
express all the incidents and emotions of the drama by means of
the orchestra alone, reducing the singers to mere lay-figures. This
method led him to so overwhelm the voice with unsuitable
instrumentation that his singers speedily lost their voices in their
attempts to shout down the band; and the real reason why the
Bayreuth performances have been suspended this year is that all
the singers are disabled permanently, and an interval is necessary
in order that a new supply of artists may be grown, to pass in
turn to their doom. (Continental papers, please copy.)

These deplorable results were brought about by Wagner's
conceited contempt for all the great composers who preceded
him. He was totally indifferent to the setting of words to music
(like Beckmesser), and whenever in his works the musical accent
follows the verbal accent, the agreement is to be regarded as a
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